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COLLAPSE IS NOT A DESTINATION conceptualizes our planet in the Anthropocene as an endangered
garden with finite resources, in which our activities have a profound impact on our basis of existence. On
display are works from the fields of sculpture, photography and installation. Using found materials, they
offer a long-term time dimension and point to the dilemma of the capitalist growth paradigm: that the long-
term effects of our short-term profitable actions are not adequately taken into account. The consequences
have long been clear: ,technical fossils‘ such as aluminium, concrete residues, plastic particles, carbon com-
pounds from the combustion of fossil fuels, fallout from nuclear bomb tests, etc. can be found in sediment
layers, microplastics can be detected in bodily fluids - and the man-made climate catastrophe can no longer

be denied.

This development has been known for more than half
a century and was described in Limits to Growth, the
first report by the Club of Rome in 1972. Since then,
we need to ask ourselves: Why is it still not possible
for us as a collective to take countermeasures and
stop the destruction of our livelihoods that has long
been predicted in models? Why is it that we cannot
,see” or recognize reality?

The report pointed out that the human perspective

is radically limited to what is close in time and space.
Long-term or spatially distant effects do not seem
relevant for decision-making, as we cannot grasp the
complexity of the process and its dynamics in every-
day life. At the same time, however, decisive changes
for the entire process occur just there.
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Donella H. Meadows, Dennis L. Meadows, Jergen Randers, William
W. Behrens lll: The Limits to Growth. A Report for the Club1

of Rome of Rome’s Project on the Predicament of Mankind. New
York 1972. https://collections.dartmouth.edu/ebooks/meadows-
limits-1972.html#tepubcfi(/6/10[title2]!/4,/8/1:0,/22/1:22)
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The title of the exhibition quotes Ugo Bardi, member of the Club of Rome and co-editor of Limits and Bey-
ond: 50 years on from The Limits to Growth, what did we learn and what’s next? from 2022: ,,Collapse is

not a destination, it is a process*. A process that we can hardly stop with our usual way of thinking. ,The
crisis is that people do not recognize the problems they cause. They can do something, but they cannot per-
ceive the result of their actions in a universal reality.” (AlImut Linde: Radical Beauty, 2018).

The exhibition uses artistic strategies to make viewers aware of the phenomena of complex processes and
interrelationships. The two floors of the pavilion are dedicated to two major themes: Earth and electricity

on the lower floor, forest and fire on the upper floor. COLLAPSE IS NOT A DESTINATION ,shows* instead
of ,tells“. Through the presence of the original material, the spatial and temporal distance is overcome for
the moment of viewing; the implications of our capitalist lifestyle can be experienced sensually and

directly.
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COLLAPSE IS NOT A DESTINATION begreift unseren Planeten im Anthropozan als einen geféhrdeten
Garten mit endlichen Ressourcen, in dem unsere Aktivitaten tiefgreifende Auswirkungen auf unsere Le-
bensgrundlagen haben. Gezeigt werden Werke aus den Bereichen Skulptur, Fotografie und Installation. Mit
vorgefundenen Materialien eréffnen sie eine langfristige Zeitdimension und verweisen auf das Dilemma des
kapitalistischen Wachstumsparadigmas: Dass die langfristigen Auswirkungen unseres kurzfristig profitablen
Handelns nicht angemessen einbezogen werden. Die Folgen sind heute langst deutlich: In Sedimentschich-
ten finden sich ,technische Fossilien‘ wie Aluminium, Betonreste, Plastikteilchen, Kohlenstoffverbindungen
aus der Verbrennung fossiler Energietrager, Fallout aus Atombombenversuchen u.s.w., Mikroplastik lasst
sich in Korperflissigkeiten nachweisen — und die menschengemachte Klimakatastrophe ist nicht mehr von
der Hand zu weisen.

Diese Entwicklung ist seit mehr als einem halben Jahr- Figure 1 HURAN PERSPEOTIVES
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Der Titel der Ausstellung zitiert Ugo Bardi, Mitglied des Club of Rome und Mitherausgeber von Limits and
Beyond: 50 years on from The Limits to Growth, what did we learn and what’s next? von 2022: ,,Collapse is
not a destination, it is a process“. Ein Prozess, den wir mit unserer gewohnten Denkweise offenbar kaum
aufhalten kénnen. ,Die Krise besteht darin, dass der Mensch die Probleme, die er verursacht, nicht erkennt.
Er kann etwas tun, das Ergebnis seiner Handlungen in einer universalen Realitat jedoch nicht wahrnehmen.*
(Almut Linde: Radical Beauty, 2018).

Die Ausstellung riickt Phanomene komplexer Prozesse und Zusammenhange mit kiinstlerischen Strategi-
en ins Bewusstsein der Betrachter*innen. Auf den zwei Etagen des Pavillons widmet sie sich zwei groBen
Themenbereichen: Erde und Elektrizitat im Untergeschoss, Wald und Feuer im Obergeschoss. COLLAPSE
IS NOT A DESTINATION ,zeigt” statt zu ,erzahlen®. Durch die Gegenwart des urspriinglichen Materials
wird fir den Moment des Betrachtens die raumliche und zeitliche Distanz liberwunden, die Implikationen

unseres kapitalistischen Lebensstils werden sinnlich und direkt erfahrbar.

Programm

Vernissage
Fri 5 Jul 6 — 9 pm

Panel Talk
Thu 11 Jul at 7 pm

mit Dr. Didem Aydurmus, Jérg Geier (Club of Rome), Prof. Dr. AImut Linde,

moderiert von Dr. Almut HUfler
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Marike Schuurman

Klein Buckow 1527-1986, Kohle, 2017

Inkjetprint of reclaimed negatives on aluminium
48 x 36 cm

Spiros Hadjidjanos

K_enn_ecot_t, 2021

Bronze Cast

52.4x41x 6.4cm

Installed with K_enn_ecot Pre-Cast, 2021

Julian Charriére

Eneman IV — Terminal Beach, 2016

Large-format black-and-white-photograph, double-
exposed through thermonuclear strata, archival
pigment print on Hahnemile Photo Rag, mounted on
aluminium Dibond,

Red Palmira veneered frame, Mirogard
anti-reflective glass

120,2 x 150,2 cm

Installation with Ohne Titel,

coconut in lead sarcophagus, 2016,

20x 14 x 14 cm

Almut Linde

4 DIRTY MINIMAL #88.2 - CAVE, 2014
Light-jet Print
120 x 180 cm

5 Almut Linde
DIRTY MINIMAL
#88.1 MINIMALIZED DIRT SQUARE/ GORLEBEN,
2014
Salt
200 x 200 cm

Almut Linde

6 DIRTY MINIMAL #88.2 - CAVE, 2014
Light-jet Print
120 x 180 cm

Marjolijn Dijkman

7 Depth of Discharge, 2021
4K, 2 or 4-channel sound composition
27:40 min

Marjolijn Dijkman

8 Earthing Discharge (#1), 2019
Framed C-print on paper
110 x 90 cm

Marjolijn Dijkman

4 Earthing Discharge (#2), 2019
Framed C-print on paper
110 x 90 cm

10 Marjolijn Dijkman
Earthing Discharge (#3), 2019
Framed C-print on paper
110 x 90 cm
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15 Marike Schuurman
Bergheider See 3-PH3, Toxic 2022
Inkjetprint on aluminium,
framed in plexiglass box
104 x 85 cm

16 Robert Gschwantner
ERIKA0065, 2000
PVC tubes, oil: TOTAL ALTIGRADE GP & ELF 2T
50x85cm

Robert Gschwantner

17 North Beach, 2021
Collection Il, PVC tubes, seawater, sand, plastic
particles, folded
95x70cm
Robert Gschwantner
n Marjolijn Dijkman 18  North Beach Collection V, 2023
Cloud to Ground, 2021 PVC tubes, seawater, sand, plastic particles
Resin, fulgurite, aluminium board 220 x 100 cm
30 x30x20cm
) 19 Raul Walch
12 Marike Schuurman No One To Follow, 2020
Partwitzer See 3-2 PH 5,5, Toxic 2022 Video, full HD, Loop 11:42 min
Inkjetprint on aluminium, Edition of 2 courtesy the artist and Galerie
framed in plexiglass box EIGEN + ART Leipzig/Berlin
147 x 120 cm
Marike Schuurman
Marike Schuurman 20 Presenchen - 1986, Kohle, 2017
13 Merzdorf 1400-1979, Kohle, 2017 Inkjetprint of reclaimed negatives on aluminium
Inkjetprint of reclaimed negatives on aluminium 48 x 36 cm
48 x 36 cm
Marike Schuurman
14 Bernstein See 1-2 PH, 4,5, Toxic 2022
Inkjetprint on aluminium,
framed in plexiglass box
104 x 85 cm
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First floor 21

21 Raphaél Fischer Dieskau
Concerto for extinct birds, 2024
Walnut, spruce, speaker, cable, electronics
210 X 210 x 25 cm

Mazenett Quiroga

Gente Serpiente (Snake people), 2019-2023
2 Bicycle tires and Acrylics

2 Branches, bronze
2x60cm,2x25x14cm

22

Mazenett Quiroga
23 Gente Serpiente (Snake people), 2019-2023
2 Bicycle tires and Acrylics
Branch, bronze
2x60cm, 25 x14cm

Mazenett Quiroga
24 Roots of the Sky, 2024
9 digital prints on cotton paper Hahnemdhle,
covered with gold leaf 24K
59 x 47 cm each

25 Raphaél Fischer Dieskau
Solosuite for Extinct birds No.1, 2023
Alderwood, speaker, cable, electronics
15x16 x9 cm

26 Ulrike Mohr
Sheltered (Nest), 2024
Ceramic and carbonized wood
85 x30x 110 cm
Installation with distilled smoke scent

Ulrike Mohr

Oiseau br(lé, 2024
Partially charred wood
30x 9 x36cm

27

Ulrike Mohr

28 gsheltered (Pile), 2023
Ceramic and carbonized wood
75 x20 x 100 cm

Spiros Hadjidjanos
29 Unfolded, 2019
Pine (Charred)
Part 1: 174 x 24,5 x 15 cm - Part 11: 183 x 39,5 x 0,5 cm

30 Andreas Greiner
Abschied (Harz) 2020
Vom Walde, 2020
Video created with an Al trained on thousands of
forest images, image data set captured in the
forest of Goslar, programmed by Daan Lockhorst
Video, looped. Sound concept and design by
Louis McGuire, synthesized from Mendelssohn
Bartholdy’s choir piece “Abschied vom Walde /
Farewell to the Forest*, video tracking algorithm,
programmed by Daan Lockhorst, looped.
Courtesy of DITTRICH&SCHLECHTRIEM
Lange
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